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surviving monument of the painting created by Buddhist faith and
fervour in the land which gave birth to that religion.
So writes Mr, Laurence Binyon. And these great figures
in Cave II are perhaps the crowning achievement of the
Ajantan artists. They stand there as twin guardians of the
shrine where the eternal Sakyamuni sits on his Diamond-
throne, and remind us that behind the elaborate develop-
ments of Buddhism is the historic Founder. Hard indeed
it is to return to the Diamond-throne and to recapture the
Sakyamuni of history. Is he Rationalist, or Divinity con-
scious that he had come to dethrone the gods of his people ?
Is he Philosopher or Yogi, Reformer or Conservator? Is
he 'the honoured Elder Brother' of the austere monks or
'the God above the gods' of the masses ? Is the view taken
of him by the theologians of the Mahayana as the Absolute
dwelling in time a possible view?
These views are all to-day maintained by reputable
scholars of East and West, and here we can only mention
them so far as they affect the work of the Indian artist. He
has, for the most part, seen in Sakyamuni the great Yogi,
seated in rapt contemplation of his own inner conscious-
ness. The glorious pageant of his princely life is only of
interest because it culminates in the mystic trance beneath
the Bo-tree. The lovely forms of the Bodhisattvas are but
sentinels of the antechapel, and they point the worshipper
to the inner shrine where he sits in Samadhi, or rapt con-
templation, Tfet the masses will go a-worshipping; and
these other figures attracted to themselves the reverence
which should have gone wholly to the master; and he him-
self, partly in competition with these fair forms and with
the popular gods of Hinduism, came to be regarded as a
living deity. Such is the meaning of the famous Lotus
Scripture, the Saddharma-pundarika, whose influence on
east Asian art has been profound. It is, as we saw above,
an apocalypse revealing the eternal Buddha and the
universality of his gospel.
Of the technique of these Ajanta paintings others better
qualified have written. How they were done, how much

